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Chapel
Venetian plaster, gold leaf, oak and bronze
This new double-height chapel was created
as part of a gut-renovation. The focus of the
space, the backdrop wall of a new movable
bimah, depicts the travels of the Israelites
across the desert until the moment of
revelation at Mt. Sinai, depicted here by the
ark doors. The tablets are broken when the
ark is open, revealing a luminous home for
the torahs. The ner tamid, in the form of a
fiery cloud, hovers over the ark.
Park Avenue Synagogue
New York, NY

Back to Gallery

Donor Wall
Mixed media, 12’ l x 8’ h
This donor wall is intended to recognize
the tapestry of gifts that constitute Beth
Emet’s contributions to the temple and the
wider community. While the nameplates
honor donations of funds, the video screen
embedded in the wall recognizes gifts of
time and energy central to the synagogue’s
mission, via scrolling images and accounts of
the soup kitchen, youth social justice
initiatives, etc. The colors of the
nameplates, based on the material
donations to the mishkan, indicate giving
levels in a non-hierarchical composition.
Beth Emet, The Free Synagogue
Evanston, IL

Back to Gallery

Multi-use Chapel
This narrow multi-use space required a versatile
design. The ark, made of the same venetian plaster
as the wall blends into the space when closed.
When open, it offers a gateway to Torah. The
ark’s handle is in the shape of a lamed, standing for
limud (learning) so that by opening the ark, one
opens oneself to study and understanding. The
gold-leaf interior of the ark is designed to remind
us of the gold cladding of the ark of the
tabernacle, while the rich blue interior represents
the sky and the sea. A blue window in the ark
door reveals the ner tamid, and is inspired by a
midrash that describes the eternal light as made
from the same sapphire that formed the window
in Noah’s Ark. The ark, lectern, and torah reading
table incorporate decorative grilles whose pattern
is derived from motifs on the Park Avenue
Synagogue’s main sanctuary, built in 1927.
Park Avenue Synagogue,
New York, NY
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Vestibule Entry
Seeking a graduated experience of passing from
an everyday space to a sacred space, Beth Emet
clergy charged Amy Reichert to rethink the
entry sequence from front door to sanctuary. A
key moment in this sequence is a mezzuzah that
incorporates the whole threshold with the
entirety of the Sh’ma appearing along the panel
and the original scroll visible through a small
frosted window. Across the doorway is a
tzedakah box, also embedded in a wood panel,
which honors the Jewish teaching that when one
goes to pray one offers tzedakah.
Beth Emet Synagogue
Evanston, IL

Back to Gallery

Adaptive Reuse
Amy Reichert Architecture and Design
created new interpretive installations
of the salvaged mid-century modern
stained-glass windows, created by
Adolph Gottlieb, which were part of
the synagogue’s collection. The top
image features them in a renovated
social hall in the main synagogue
building, the lower image is a stairwell
in the Lifelong Learning Center
Park Avenue Synagogue,
New York, NY

Back to Gallery

Washing Station
This home washing station offers a dedicated
space for ritual washing before breaking bread.
It is hand-formed of copper, echoing the material
listed in the Torah for the priestly washing
before a sacrifice. Through this use of a similar
material, it reinforces the connection between
our modern washing and motzi blessing and the
original ritual washing and sacrifice described in
our sacred texts.
Private residence
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Tu b’shevat plate
Elm wood, gold leaf, brass, + glass.16” x 22”
This plate was created for the festival of Tu b’shevat,
which inspires us to draw close connections between
human beings, trees, and the land. This slice of an elm
tree tells a story of natural and human ecologies, of
local history inscribed in its growth rings. Its
cross-sectional grain is sculpted in three dimensions to
echo a topographic map, complete with a river of gold
leaf. Hovering above the landscape, brass and glass
stands can display small portions of the fruits and
grains central to this holiday. This can also be used as
a Passover seder plate.
Created for Do Not Destroy: Trees, Art, and Jewish
Thought, 2012
The San Francisco Contemporary Jewish Museum

Back to Gallery

Tzedakah Box
Bubinga wood, gold, sterling silver, copper, brass, bronze,
8″ h x 4″ dia
The unceasing need for charity inspired the cylindrical form
of this piece. When the wood cylinder is turned so that
coins can be inserted, windows reveal a flash of precious
metal. The gold, silver, brass, and copper in these windows,
along with the bronze of the inner cylinder, are the metals
used in the construction of the tabernacle of the Exodus.
The prophet Isaiah tells us that upon taking care of those in
need, “thy light [shall] break forth as the morning…” Here,
one’s contribution is greeted by a glimpse of reflected light.
Created for Making Change at the
San Francisco Jewish Museum

Back to Gallery

Sukkah 1
Cedar + burlap, 8′ w x 10′ l x 10′ h
According to Rabbi Eliezer, the sukkah
represents a cloud-like miraculous
presence that hovered over the Israelites
journeying in exile. For Rabbi Akiva, a hut
is just a hut; the sukkah recalls the
simple, temporary booths that God
commanded the Israelites to build for
physical shelter. The roof of this sukkah
evokes Rabbi Eliezer’s interpretation—it
floats above the walls, like a cloud. Its
form recalls the shape of the myrtle leaf,
one of the four species central to this
festival. The walls of the sukkah, simple
and with exposed hardware, belong to
the humble hut of Rabbi Akiva.
Translucent white walls capture the
ever-changing shadows of nature outside.

Back to Gallery

Screen sukkah
Curved walls give this sukkah a dynamic boat
shape. Translucent screens allow shadows and
light from outside to penetrate, yet create a
sheltered feeling on the interior. A ladder shaped
roof structure supports the leafy schach.

Back to Gallery

Bio
Amy Reichert is an award winning architect, exhibition
designer, and designer of Judaica. Since 1996, when she
won second place in the Philip and Sylvia Spertus Judaica
Prize for her seder plate, she has participated in invited
juried exhibitions in museums around the world. Her
work can be seen on display at The Jewish Museum, NY,
The Jewish Museum, Vienna, The Yale University Art
Gallery, and Beit Hatfutsot, Tel Aviv. She received her
B.A. and M.Arch from Yale University, and combines her
studio work with teaching at the School of the Art
Institute, Chicago.
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Globe Mezzuzah
Sterling silver + glass, 3.5” dia
This mezzuzah of hand-hammered silver shimmers
as you walk by, like a piece of jewelry for your
threshold. It is a delicate cage, pinning the scroll to
the doorpost, revealing the sacredness within. The
design embraces the text of the mezzuzah scroll
which speaks of the oneness of God, the central
axis of a constantly revolving globe. It projects
ever-changing shadows throughout the day.

Back to Gallery

Seder Plate I
Sterling silver + mahogany, 12” x 12” x 3”
The abstract design of this seder plate echoes the collage-like
quality of the Passover haggadah, an anthology of texts from Torah,
Talmud, Midrash, and folksong. This seder plate is a symbolic
landscape. Ordinary plates, when wiped clean, leave no hint of their
previous use. Here, the plate bears traces of what has been there,
and points toward what will be there again. It is a repository of
memory, whose mysterious, fossil-like impressions provoke
interpretation and elaboration.
Winner, second place, Philip and Sylvia Spertus Judaica Prize
Permanent Collection of The Jewish Museum, NYC +
The Yale University Art Gallery

Back to Gallery

Seder Plate II
Jerusalem Gold limestone + hand-hammered brass,
12” x 20” x 4”
If the Passover seder is a communal drama, the seder plate is
its main stage prop. Here, the central theme of
Pesach–emerging from slavery into freedom–is expressed by
the separation of foods representing those two states.
Haroset, maror, and hazeret are 3 ritual foods meant to recall
our enslavement to the Egyptians. The shank bone, egg, and
the karpas remind us of our status as a free people. The foods
of slavery rest on a lower level, set into a heavy limestone
slab. In stark contrast, the foods of freedom are elevated on a
shimmering brass disc, evoking the higher spiritual plane of
the Israelites in the desert. The element that simultaneously
separates and connects these two conditions is water. Here, a
channel of salt water on the seder plate points to the pivotal
role of the Red Sea in the Exodus story.
Created for New Works/Old Story at the Contemporary
Jewish Museum, San Francisco
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Miriam’s Cup II
Sterling silver, hand hammered, 3” h x 6” dia
Dancing arms, dancing waves rim this cup, like Miriam
dancing the Song at the Sea, her outstretched arms
calling forth a well of living waters. The sterling vessel is
a rippled mirror, like a watery surface touched by the
wind. It invites interaction; family at the seder table can
twirl the arms of the cup to create their own patterns.
Created for Updating Ceremonial Objects: A Cup for
Miriam at the Nathan Rosen Museum, Boca Raton, FL
Permanent Collection of The Jewish Museum, Vienna
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Kiddush Cup for Miriam
Sterling silver, mother of pearl, freshwater pearls
6″h
This kiddush cup celebrates Miriam the musician. It
is based on the ancient Egyptian percussion
instrument, the sistrum, perhaps what she would
have played at the crossing of the Red Sea. The
dangling timbrels also recall the earrings of the
noble women of Israel who donated their jewelry
for the making of the tabernacle a bit later in the
story of the Exodus.
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Miriam’s Cup I
Sterling silver, hand hammered,
6” h x 8” dia
This cup is a restless vessel, like Miriam’s ancient
well dancing with the people Israel at the Red Sea.
It is heard as well as seen, the cymbals
ornamenting the bowl’s perimeter respond to the
slightest vibration of the table. On the seder table,
it echoes the sounds of freedom—the wind
rustling through grasses, the murmuring of exiles, a
joyous song with a tambourine.
Created for “Drawing From the Source” at the
HUC Petrie Gallery, NYC
Permanent Collection of The Jewish Museum,
NYC + Museum of the Jewish People at Beit
Hatfutsot, Tel Aviv

Back to Gallery

Flower Candlesticks
Sterling silver, hand crafted, 4” dia
During the week, the folded petals of these
candlesticks lie in wait. On Friday evening, the
flowers bloom—you open the blossoms, and light
candles at their centers. The multi-petalled rose
that inspired this design is a kabbalistic symbol of
Shabbat; the six petals here are the weekdays,
whose full potential is revealed on Shabbat.
Created for a bat mitzvah commission
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Twin Kiddush Cups
These nesting Kiddush cups were commissioned to
mark the bar mitzvah of twin brothers. Like the boys
that inspired them, their complementary interlocking
forms are each distinct, yet form a single connected
unit. At Kiddush time, the shimmering cups are
removed from their hewn bases, like the legendary
Excalibur of King Arthur being drawn from a stone.

Back to Gallery

Shabbat Set
Sterling silver, elmwood
This set combines a challah board and candlesticks.
The challah board has topographic levels
corresponding to the fine grain of the reclaimed
elmwood. The sterling silver candle holders nestle
into the board during the week, then separate for
lighting on Friday night. A sterling silver salt cellar
integrated into the board completes the
composition.

Back to Gallery

Kiddush Cup
Sterling silver + mahogany, 4″ x 4″
This vessel embodies the act of reciting kiddush,
the moment of separation between profane and
sacred time. Here, the wood block, material and
earth-bound, represents the quotidian. During
the week, the silver cup nestles in this wooden
shell. On the eve of Shabbat, the cup is filled
with wine and liberated from its everyday
housing; it becomes a shimmering sign of the
spiritual.
Originally created for the L’Chaim exhibit at the
San Francisco Jewish Museum
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Sail Candlesticks
Satin nickel + mahogany, hand buffed.
6” h x 2.75” dia.
The tall backs of these candlesticks softly reflect
the light of the tea candles into the room,
symbolizing the added light and warm glow of
Shabbat.
This original design was commissioned by the
Maltz Museum of Jewish Heritage, Cleveland.
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Shabbat Candelabra
Sterling silver, unfolded 18”w x 12”h
This nine-branched Shabbat candelabra was commissioned to celebrate a wedding
anniversary of a couple with seven children. Each Friday night, the silver form unfolds
and a candle is lit for each member of this family of nine. The curved reflectors
disperse light into the room, creating an undulating wall of flickering flames. During
the week, three hinged sections fold in and are locked in place with a silver catch,
displaying the buffed silver exterior.

Back to Gallery

Torah ornaments
Sterling silver, 13″ h x 12″ w
While the biblical source of the Torah shield
describes the 12 tribes of Israel as precious
stones, this shield depicts the Jewish people as 12
budding branches. This reflects the values of the
temple, whose name refers to the beautiful
Talmudic image of scholars as blossoms.
Rather than dangling, the yad here is integrated
into the shield. The user of the yad, the Torah
reader, stands for each member of the
community, so the place for the yad is within the
blossoming trees of the shield. Prior to reading,
the yad is “plucked” from among the trees, and
fits comfortably within the reader’s hand.
Holy Blossom Temple, Toronto
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Torah Crowns
Sterling silver + Czech crystal beads, 10”h x 4” dia
These torah crowns (rimmonim) echo the alternating
bells and pomegranates on Aaron’s priestly robe. The
motif of the hollow bell and the bursting
pomegranate represent the empty-full relationship.
Two states of mind, one of selflessness and one of
confidence, are necessary when approaching the
Divine. The left one is hung with silver bells, the right
with pomegranate seeds of polished and etched
crystals. The free hanging of these two make slightly
different sounds, reminding us of Aaron’s two states
of consciousness as he entered the holy of holies.
Holy Blossom Temple, Toronto
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Sukkah
Marine-grade plywood panels, cedar beams
This sukkah departs from the typical post and beam
construction and instead is made up of interlocking
panels. This “house of cards” reflects the fragile condition
we find ourselves in when we dwell in the sukkah.
At night, it acts as a lantern in the landscape, with light
penetrating the perforated wood panels.

The perforations are in the form of the four species
associated with the holiday: citron, willow, palm, and
myrtle.
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